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PREFACE 


No Shinto festival in Japan is so widely 
known all over the country as the Gzon 
Matsuri of Kyoto. This far-famed festival 
is particularly reputed for its having two 
striking features. One is a unique procession 
consisting of Yama and Hoko which are 
profusely decorated with beautiful brocades, 
tapestries and art-works. The other is a 
competitive pictorial exhibition of number- 
less valuable folding-screens belonging to 
rich families in the festive districts. 

Indeed, the Gion festival, which is 
decidedly a pride of the ancient capital, 
should never be missed by those who take 
interest in the study of Old Japan and her 
fine arts. 


THE AUTHOR, 


Kyoto; July, 1924. 
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The Gion Festival 


THE ORIGIN OF THE FESTIVAL 


In the midsummer of the 18th year of 
Jogan, 876 A. D., there prevailed a frightful 
plague throughout the country, and hundreds 
of thousands of people, wealthy and poor, 
old and young, all equally succumbed to it. 
Especially, it raged so furiously in Kyoto that 
the whole city was thrown into a fearful 
state of confusion. In fact, everybody’s life 
seemed as feeble as a waning candle-light 
before the sweeping wind. 

At that critical moment, the Emperor 
heard of this dreadful news, which made 
him feel intensely lamentable. Thereupon, 
His Majesty lost no time in issuing an urgent 
order to Urabe-no-Hiramaro, then veteran 


Shintoist, to drive off the detestable plague 
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by praying to the gods. Being deeply 
touched by the gracious Imperial command, 
Hiramaro set up as the first step for his 
extraordinary Shinto services 66 Hoko,* on 
the 17th of June, at different spots of the 
city in allusion to 66 provinces in the empire. 
These oko, it is said, respectively measured 
about 25 feet high. On the 14th of the 
same month, placing himself at the head of 
the procession consisting of a large number 
of men in Kyoto’and of farmers from its 
suburbs, Hiramaro carried the Skzmyo or 
shrine-car of the Gion Shrine to the Shz- 
sen-en} where he performed an earnest Plague 
Expulsion Ceremony. All the way thither, 
_ they beat drums and rang hand-bells, shout- 


ing at the top of their voices in order to 


*Hoko was an ancient weapon similar to a halberd. 
In later years, it came to be employed as a part 
of ornamental arms at the occasion of a grand 
ceremony or in a Shinto procession. 

+S hin-sen-en, literally Divine Fountain Garden, was 
a beautiful Imperial garden, which was located 
near the present Nijo Detached Palace, and is said 
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scare away the plague’s evil spirit which 
was believed at that time to be the 
very cause of the shocking calamities. Quite 
strange to say, however, the plague began to 
weaken its. violence since that eventful .day 
and became completely extinct before the 
lapse of many days. Under such circum- 
stances, the Ujzko or proteges of the Gion 
Shrine, appreciating keenly the miraculous - 
effect vividly shown by the great Shintoist 
to whom they felt extremely grateful, made 
it a custom to hold this festival yearly on 
June 7th and 14th henceforward, though it 
is held at the present time on July 17th 
and 24th. At the latter part of the Ashi- 
kaga period (1334-1573 A- D.), the festival 


had been discontinued for a long while, but 





to have been modelled after the wonderful garden 

_ of King Wén-wang (43E) in the Chou dynasty 
(4), China. It was laid out by the order of the 
Emperor Kwammu soon after the removal of the 
capital to Kyoto, and had been associated with the 
gay life of the Imperial court for many centuries 
till it fell into decay in 1177 A. D. 
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was revived at the private expense of Oda 
Nobunaga (1533-1582 A. D,) who was one 
of the most renowned military lords shining 
brilliantly in the history of Japan. He was 
such an ardent advocate of the Gion Shrine 
that his crest “ Mokko”’ still exists as one 
of the two crests of the Yasaka Jinja, 
formerly the Gion Shrine, in recognition of 


his meritorious devotion. 


YASAKA JINJA 


It is in honor of the Yasaka Jinja, a 
famous Shinto shrine which is located adja- 
cent to picturesque Maruyama Park, Kyoto, 
that the Gion festival is celebrated, attracting 
countless spectators from far and wide. 

The Yasaka Jinja, popularly known as 
the Gion Sha, is dedicated to the deity 
Susanowo-no-Mikoto, a younger brother of 


Amaterasu-Omikami or the Imperial ancest- 
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téss of Japan, his consort Kishi-Inada- Hime, 
and their five sons and three daughters. This 
Shinto shrine is ranked in the Kanpet Taisha 
class, or a grand government shrine which 
is entitled to be honored with an Imperial 
‘messenger’s visit and the state offerings on 
the festival day. 

It is not exactly known when the first 
shrine for Swsanowo-no-Mikoto was erected 
at the existing spot, because there are diffe- 
rent opinions about the date. According 
to a somewhat trustworthy book published 
by the Yasaka Jinja Office, the Mitama or 
spirit of Swsanowo-no-Mikoto was transferred 
there from Gozusan, Korea, by Jrisht-no- 
Omi, a Korean envoy, in August of 656 A. 
D., while others say that it was brought 
to Harima at the beginning and later to 
Hiromine, finally taking its eternal seat 
at the present location in Kyoto. In another 
reliable book is mentioned that the foremost 
Gion shrine was built by Fujiwara-no- 
Mototsune, a most powerful minister, in the 


11th year of Jogan, 869 A. D., after the 
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model of the Sheshinden or a State Hall in 
the Imperial Palace, Kyoto, and had always 
been rebuilt in the same style. Be that as 
it may, it seems certain that Swsanowo-no- 
Mikoto, who used to be worshipped as “ Gozu 
Tenno”’, was originally enshrined in a 
Buddhist temple known as “ Kan-shin-in” 
which later came to be called “Gzon.”” The 
present name “ Yasaka Jinja” dates back 
only to 1868 A. D., when the separation of 
Shintoism and Buddhism was enforced by 
the Government. 


THE DESIGNATION OF YASAKA, 
GION, YAMA AND HOKO. 


“Yasaka” means eight slopes, which 
are all found near the Yasaka Jinja, hence 
the origin of the name. “ Jia” is equal 
to “ Jinsha”’ or the Shinto shrine. Shintoists 
are of opinion that “ Gzox” is a garden of 
the earth-god, that is, ‘“ Gz” denotes the 





, 


earth-god, and “oz” a garden. Buddhists 
interpret, however, that the term “ Gzon u 
was derived from the “ garden of Prince 
Jeta”’ in India. This garden was historically 
one of the most famous in the world, espe- 
cially from the Buddhistic standpoint, from 
the fact that Sudatta, the multimillionaire in 
Sravasti, India, bought of Prince Jeta and 
erected thereon the foremost Buddhist temple 
in honor of Buddha Sakyamuni, the founder 
of Buddhism. It is said that this temple 
was built in a magnificent style, and is still 
well known as the “ Gzon Shoja” in Japa- 
nese and as “ Jeta-vana-anathapindasyarama”’ 
in Sanscrit. 

Now, let us explain the words “ Yama” 
and “ Hoko”’. As shown in the frontispiece, 
the “ Yama” is a kind of stand or shelf on 
which various figures or sceneries are taste- 
fully arranged with beautiful decorations and 


are carried on uniformed men’s shoulders. 


Both the Kannon Yama and the fwato Yama, 
En Pe nats 


which are made in the form of the oko, 


are exceptional. 
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The oko is a sort of an ornamental 
tower with four massive wheels and _ is 
exquisitely decorated with very old costly 
tapestries, brocades, embroideries and other art 
works. It has generally an imposingly lofty 
pole, about 120 to 130 feet high, standing 
up in the center of its roof-and is drawn by 
hundreds of men. This long pole represents 
one of 66 Hoo or halberds set up on the 
occasion of the Plague Expulsion Ceremony 
held in the summer of 876 A. D., as 
stated in the preceding pages. According to 
records, the existing forms of the Yama 
and Hoko were invented by a man of 
miscellaneous arts, Mukotsu by name, about 
920 years ago. 

The term ‘Yama’ was taken from the 
“ Shirushi-yama’” (literally, Mark Mountain) 
which was a pretty ornament originally 
made somewhat in the shape of a mountain, 
serving as a mark to the spot where 
the Governors of the “ Yuk?” and “ Suke”’ 
provinces stood during the Emperor’s 


progress to the “ Dazjokyn” shrine at 


the occasion of the “ Dazjosai* festival. Be 
it mentioned that the Dazjdsaz is a Shinto 
festival which the Emperor performs himself, 
on his accession to the throne, only once 
in the reign in order to offer the new crop 
of rice to Amaterasu-Omikami and the gods 
and goddesses on Heaven and Earth. The 
Dayokyu is a specially built shrine to hold 
the Dazosaz festival. The “ Yuki” and 
“ Sukz”’ provinces, denote those places where 
the holy rice-plants are cultivated for the 
exclusive use in the Dagdsaz festival. 


THE GION FESTIVAL AT THE 
PRESENT TIME 


The Gion festival is annually celebrated 
on the 17th and 24th of July at the present 
time. In the morning of the 17th, there 
takes place a procession of the Yama and 
Floko arrayed in full decoration, while in 


the afternoon that of the Szzko or Divine 
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Procession of three most magnificent Shz- 
yo or \)ivine Cars accompanied with a long 
train of suites. These Divine Cars are 
respectively dedicated to the deity Susanowo- 
no-Mikoto, his consort Kzsht-Jnada-Fime, 
and their five sons and-three daughters, 
whose spirits are supposed to have been 
temporarily transferred into the cars on 
leaving the Yasaka fimja. Parading through 
the festival districts, they proceed to the so- 
called Otadzsho, or Place of Sojourn, in Shijo 
Street, where they remain until the 24th 
when they return home in practically the 
same order as they left the main shrine. 
The procession of the Yama and HAoko in 
the morning of the 17th is intended to 
welcome the three Divine Cars to the 
Otabisho, while that of the 24th to see 
them off with due respect. 

Now, prior to the above-mentioned 
processions, a ceremony known as_ the 
Mikoshi- Arai, (Divine Car Washing), is held 
in the evening of July 1oth when one car, 


that of Swsanowo-no-Mikoto, followed by few 
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Shinto priests and a number of deputations 
of the (Ujzko or proteges of the Yasaka 
Jinja, is brought on the Shijo bridge. On 
the way thither, countless paper-lanterns 
and torch-lights are seen waving in the air, 
expressing congratulation for the coming 
festival. As soon as the Divine Car is 
carried up in the middle of the bridge, the 
presiding priest dips branches of a Sakaki 
tree (Eurya ochnacea) in the clear stream 
of the River Kamo and sprinkles holy drops 
of water over the car. When this ceremony 
is over, the Divine Car is escorted back to 
the shrine. In the evening of July 28th, the 
Mikoshi-Arai ceremony is repeated before 
the car is stored away in a special shed for 
the next year. 

In the Gion festival, the evening of July 
16th is called Yoz- Yama, literally Evening 
Yama, when both the Yama and the Hoko are 
decorated to the fullest extent for the next 
day’s procession and brightly illuminated 
with pretty paper-lanterns of divers shapes 


and sizes as if it were broad daylight. 
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On every oko is played a typically Kyoto- 
nian music well known as the Gzon Bayashi 
which is an orchestra consisting of 22 players 
on flutes, drums and hand-bells. It is truly 
an exciting night when all the streets present 
a picturesque spectacle filled with paper- 
lanterns bearing the crests of one’s family 
and hanging down from the eaves under 
which crested curtains are drawn. In the 
ante-rooms of almost all the houses in the 
festival districts are exhibited two or more 
beautiful treasured folding-screens which have 
been handed down from generation to gene- 
ration and which are specially brought out 
for the public inspection in honor of the 
Gion Matsuri. Besides, there is displayed 
an endless show of the flower-arrangement, 
while young folks are merrily engaged in 
playing various games in high spirit. Under 
such circumstances, every home is full of joy 
and happiness, and the streets are thronged 
with hundreds of thousands of spectators who 
are dressed up in their best. These people 
assemble not only from all parts of the city 


——e (12) — 


but from the neighboring provinces. Indeed, 
it is a grand sight that ome can never 
forget. 

Early in the morning of July 17th, all 
the Yama and the Hoo participating in the 
procession are stationed in proud array 
according to their respective order yearly 
fixed by drawing lots at the Municipal Office 
with the exception of the Magznata . Hoko 
which is privileged to stand always at the 
head. In the procession, however, the Hoko 
and the Yama proceed one after another 
escorted by the representatives of the street 
to which each belongs to. As soon as all 
preparations are finished, they commence to . 
parade through the principal streets in the 
festival districts, being strongly admired by 
millions of lookers-on who had been awaiting 
for hours, some of them standing on tiptoe 
and stretching forward their necks fairly long, 
while others with their mouths pretty wide 
open, even sometimes being scclded by 
trampling on a neighbor’s shoes. In fact, the 


procession is most enthusiastically watched 


meme hil) 


by all, from downstairs and upstairs, and 
often from the top of the roofs as well. All 
the way while parading, the unique tune of 
the so-called Gzon Bayashi constantly flows 
out of every Hoko, fascinatingly delighting 
all Kyotonians, or at least their children as 


far as the author can imagine. 


In the following pages are described the 
interesting legends and traditions connected 
with the Yama and the Hoko::++:-+- 


NAGINATA HOKO 


“Naginata”, a kind of halberd, was a weapon 
usually used by women, sometimes by men. 


Tradition: 

“ Sanjo-no-Kokaji Munechika, the most 
prominent swordsmith in his days, lived in 
the Sanjo district, Kyoto, ctrca 930 years 


ago. He had a unique daughter as charming 
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as an angel and she was being brought up 
as a peerless darling in the whole world. 
Once of all sudden, she was so seriously 
_ taken ill that her days came to be numbered. 
“The beautiful moon is too often hidden by 
thoughtless clouds and the innocent flower 
scattered by a wild wind”’, a familiar saying 
goes. Indee!, the mutablility is the usual 
state of earthly affairs. Under such circum- 
stances her parents were seized with the 
gravest anxiety and grew almost frantic. 
Finally, seeing that all sorts of medical 
treatment unfailingly tried had been of no 
avail, Munechika determined to appeal for 
the divine protection. Thereupon, he hurried 
up to the Gion Shrine where he offered 
an earnest prayer to the Deity for speedy 
recovery of his dying daughter. At the same 
‘time, he made a vow that could her life be 
saved by divinity he would make a Naginata 
of the finest workmanship and _ dedicate 
it to the Shrine as an eternal token of his 
deepest gratitude. Miraculous as you may 


imagine, the poor little girl began to feel 
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ck: and fetter since that day and was 
completely restored to. her former health in 
a short time, for which her parents cried 
through excess of. joy. Now, just up to 
his words and infinitely touched with the 
marvelous divine virtues, Munechika made a 
most splendid MVaginata with utmost care 
which still remains as a memorial offering to 
the Gion Shrine, that is to say, the present 
Yasaka Jinja”. 

This Vaginata, which was at first placed 
on the top of the Magznata Hoko and later 
replaced by that of a joint-work by Izumi- 
no-Kami Kanemichi and Dai-Hoshi Yeisen, 
is represented at the present time by a one 
made of bamboo and lacquered. 

The small figure, about 8 inches high, 
which is fixed just under the MMagznata, 
is supposed to represent Izumi Kojiro 
Chikahira, a scion of the distinguished warrior 
Tada Mitsunaka; he was well known for 
bravery and physical strength. It is said 
that when an insurrection sprang up in the 


Kamakura period (1186-1334 A. D.) he 


Lad 
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was ordered by the Shogun to quell it. 
Therefore, he loaned the above-mentioned 
Naginata from the Gion Shrine and achieved 
a great success at the front. On his trium- 
phal return, he put it back to the Shrine, 
commenting that it was too sacred a weapon 
to be carried by mortal hand. He was 
believed to have possessed the superhuman 
bodily strength of lifting up a boat. This 
is the reason why he is shown on this Hoko 
holding up a Vaginata or halberd in his 
right hand and a boat in the left. 


TENJIN YAMA 


“Tenjin” is the deified title 


of Sugawara-no-Michizane. 


Sugawara-no-Michizane (844-903 A. D.), 
otherwise called “ Kanshojo”, immortally 
adorns a brilliant page in the history of Japan 


and his name is dearly remembered even by 
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a sucking child. He is worshipped as the 
God of Literature and Calligraphy throughout 


the width and length of the country and a 


shrine dedicated to him is known as the 
_“ Tenmangu.” 

Michizane was a great scholar and 
statesman of profound knowledge who was 
matchlessly versed in the native and Chinese 
classics. In gor A. D., when he was in 
the post of the Udazi or Minister of the 
Right in the Imperial Court, he unluckily 
- fell a victim to an intrigue put up by his 
rival Fujiwara-no-Tokihira, Minister of the 
Left, and was exiled to Dazaifu, Kyushu, 
having been degraded to its Vice-Governor. 
Two years later, he passed away in his 
solitary home in exile, where he had been 
engaged in constant study, having been 
completely severed from his family and 
friends ever since the misfortune befell him. 
It was really a most mournful event that 
piercingly moved both high and low, not only 
at that time but even at the present day. 


The Zenmangu shrine is associated always 


as YS) 
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with plum-trees in connection with a tradition 
that a favorite plum-tree of Michizane 
in his garden in Kyoto flew after him as 
far as Dazaifu where he was exiled, having 
sharply felt a touching poem addressed 
to it by its master just on the point of 
departing for exile. Hence, the name of the 
“Tobi Ume” or Flying Plum-tree. 

This Yama is also called the “Ushi (Ox) 
Lenjin Yama’ for the reason that the day 


(June oth, 947 A. D.) on which the Zenjin 


or Michizane was enshrined at the main 

shrine of Kitano, Kyoto, happened to fall 

on the ox-day according to the Zodiac. 
The shrine on this Yama represents a 


miniature reproduction of the Tenmangu 


shrine. : 
KAKK YO. VAMA = 
“Kakkyo” (Ko-ch’ii in Chinese) 
was a Chinaman. 
Legend: 


“In the posterior Han dynasty, there 
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lived an honest man called Ko-ch’ti. Poor 
as he was, he had a heavy burden on his 
lean shoulders to support his aged mother 
and infant son. His daily earnings gotten 
from the beads of sweat were too scanty 
even to live from hand to mouth. At last, 
alas! He was driven into such an extremity 
of poverty that made him determine to bury 
alive his only son in the back yard of his 
humble cottage in the hope of saving his 
mother from the threatening starvation. 
Thus, assuming a gloomy face and holding 
a spade in his trembling hands, while hot 
tears were running in torrents down his cheeks, 
Ko-ch’i, dutiful as he was, began to dig a 
cruel hole for the grave of his innocent little 
darling. How pitiful! In the course of his 
miserable work, lo! and behold! his spade 
suddenly struck something hard. He stag- 
gered a bit; but taking up courage, he dug 
out the mysterious object which turned out 
upon close examination to be a golden kettle, 
pure and solid, bearing an inscription as 
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« Heaven bestows this golden kettle upori 
the dutiful son Ko-ch’ti ; 
Neither Government nor people are 
allowed to take it from him’. 
On discovering the real state of affairs, the 
astonishment and delight of Ko-ch’ii were 
so intense that he became nearly frenzied and 
fell unconscious for quite a good while. On 
recovering his senses, however, he felt grateful 
beyond words for : the heavenly gift, which 
he sold so as to get money. Thus he 
became the happiest man in the world. His 
mother who danced about with joy over 
the dreamy fortune loudly exclaimed, “Is 
it a true dream?” 
On this Yama are shown the figures of 


Ko-ch’ti digging hole and his son. 


TAISHI YAMA 


“ Taishé” means Prince Imperial. 


Legend : 
“Once in the year of 586 A. D., Prince 
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Shdtoku ‘Taishi (573-621 A. D.), who was 
an ardent advocate of and believer in Bud- 
dhism, started on a trip round the country 
in order to get timbers for the construction 
of the Shz’ennojé temple. While traveling, 
he came across a densely wooded forest 
that was supposed to have been the very 
spot where the Rokkakudé temple in Kyoto 
stands now. Then he entered the forest to 
take a bath in a clear streamlet therein. 
While bathing, he hung on a tree a bag 
containing an image of JVyowrin Kwannon 
(Sanscrit, Cakravarti-cintamani Avalokites- 
vara) that he picked up years ago in the 
gulf of Iwaya, Awaji Province, and used to 
carry with him without leaving it for a 
moment. Having heartily enjoyed a nice cold 
bath, he tried to take the bag off the tree, 
but could not to his surprise. He tried again 
and again, but all in vain. How strange! 
As such was the fact, he was obliged to go 
horne without the bag in which a_ holy 
object was kept. That very night, he dreamt 


a dream in which XKzwannon told him to 


—  (22)— 


leave the image where it was. Now, the 
Prince returned to the forest the next morn- 
ing when he met a_ white-haired woman. 
Thereupon he accosted her asking if there 
were any suitable tree in the vicinity to erect 
‘a temple so as to install the image in. On 
thus being asked, she pointed to a_ gigantic 
cedar-tree standing near by, telling him that 
purple clouds trail over it every morning. 
No sooner she told him so than she 
disappeared in the mist. What a mysterious 
being! wondered the Prince. Indeed, she 
was an incarnation of Azwannon. Then he 
felled the huge tree and constructed the 
Rokkakudé temple of the timbers taken 
exclusively from it.” 

On this Yama is installed a statue of 
Prince Shotoku that was carved by the noted 
sculptor Unkei, holding a fan in his right 
hand and an axe in the left, assuming a 
posture superintending the construction of the 


temple. 
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KANKOKU HOKC 


“Kankoku” (Han-ku in Chinese) is a 
barrier on the frontier between Chi (#¥) 
and Ch'in (3) China. 


Legend: 

“Tien-wéen (f¥%X), popularly known 
as Mao-shén-kung ($F), was a sagacious 
minister under King Ming-wang (¥SE) of 
Chi in the Chou (JM) period (792-249B.C.). 
At a certain time, Mao-shen-kung was des- 
patched as envoy to the kingdom cf Ch’in 
where King Chao-wang (fM=E) found him 
out to be a remarkably clever man. This 
made the King feel so badly uneasy of such 
an enviable possession of the neighbor king 
that he entertained an idea that it wuld 
eventually prove disadvantageous to him. 
It was for this very reason that Chao-wang 
determined to arrange a plot to assassinate 
the envoy before going home and to get 


rid of him from the services of his rival 


kingdom. Mao-shén-kung, however, spied 
it out promptly. Yet it was certainly a 
difficult puzzle for him how-to escape from 
the threatening peril. At last, he made up 
his mind to appeal to a favorite mistress of 
Chao-wang to help him out of this predica- 
ment. She was a pretty but greedy woman, 
so she readily complied with the request on 
the condition that he would present her a 
precious garment made of the white hairs 
growing in the armpit of a fox, for which 
she had been longing for many years past. 
But, as bad luck would have it, the very 
same garment was already made a gift 
to King Chao-wang on arrival. What an 
embarrassment! Just at the right juncture, 
one of Mao-shén-kung’s servants, who was 
skilled in imitating a dog, suggested to 
his master that he should make the most 
advantageous use of his curious accom- 
plishment and steal at night into a royal 
treasure-house where the garment in question 
was stored. When it became dark, the man 


disguised as a dog successfully stole it out 


a 
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to an immense surprise to all. 

Now, the foxy mistress, tickled in 
getting an Aesopean spoil succeeded in 
persuading King Chao-wang, with her 
- trained coquettish smile, to free the innocent 
captive. The result was that Mao-shen- 
kung was openly permitted to return home. 
He started, therefore, without losing a 
minute. This was certainly an unlooked-for 
piece of good luck. While hurrying for his 
destination, he came to discover that King 
Chao-wang who smelled out the loss of the | 
garment had _ sent pursuers after him to 
overtake him, so he ran as fast as his feet 
could carry him. When he reached as far 
as the Han-ku barrier, there was met, O, 
mercy! another obstacle. It was before 
daylight and the gate of the barrier was still 
closed, so that no step forward could he go. 
Here he was completely at a loss what to 
do. At that critical moment, he recalled 
that he had a retainer who was an excellent 
imitator of the cock’s crowing, thereby order- 


ing him to crow at once for the sake of 
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his life. The crowing was so realistically 
imitated that it caused all the true cocks 
to crow one after the other, for they mistook 
the imitation to be the customary morning 
song of one of their comrades. Then, the 
barrier-guards, listening drowsily to these 
noisy sounds raised on all sides, awakened 
from their cosy sleep. And wondering that 
the day was broken a little too early than 
usual, they opened the gate, being unaware 
that they were comically cheated. Thus, 
Mao-shén-kung could spare his life getting 
off narrowly from the lion’s den.” 

On this Hoko are set up a statue of 
Mao-shén-kung, a cock and a hen and a 
stone-fence which is supposed to be the 


Hanku-barrier. 


URADE YAMA 


“ Urade” means fortune-telling. 


Legend: 
: “Empress Jingo Kogo (201-270 A. D.), 
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just before departing for a Korean expedition, 
went down to the River Tamashima of 
the Matsura district, Hizen Province, in 
order to divine by the means of fishing the 
fate of her coming campaign. At the com- 
mencement of angling, she prayed intently 
for the grace of the gods and goddesses of 
Heaven and Earth. It was perhaps for this 
reason that, in spite of the fact that she used 
a common needle for a fish-hook and a piece 
of thread pulled off her garment for a line, 
she was so successful in fishing that her 
baskets were completely filled with fishes. 
Regarding this as the presage of a great 
victory, she made a proud show of her good 
catch and gave a timely encouragement to 
her brave soldiers. Now, the Empress and 
her troops, being highly elated with much 
delight, started for the front and achieved a 
brilliant success as exactly as it was foretold. 
As it was, the splendid result of her triumph | 
was attributed to this poetic “ Urade.” 

The statue on this Yama represents the 


Empress Jingo Kogo. 
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MOSO YAMA 


“Vos” (Mao-tsung in Chinese) 


was a Chinese boy. 


Legend: 

“ Mao-tsuog, a dutiful boy, lived in the 
Chin dynasty (280-420 A. D.), China. Once, 
his moth r was fallen sick and would take 
neither fo.d nor remedy. She longed only 
for a bamtoo-shoot, which could never be 
obtained at that time of the year, for it was 
in the midst of the winter. Mao-tsung went 
out, nevertheless, in search of the object that 
his patient mother desired so strongly and 
hunted all over the bamboo-forests to be. 
found. At’ last, finding that all his efforts 
were in vain, he looked up beseechingly to 


the sky and begin to cry bitterly for th: 
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hélp of Heaven to bless him with a piece of 
bamboo-shoot, when lo! and behold! there 
suddenly sprouted out a one from the snow- 
covered soil. As it may be well imagined, 
the eyes of our laudable boy kindled with 
indescribable joy on this miraculous sight 
and did not lose a second in rooting it up. 
Then he hurried home to his sick mother 
who shed tears: of gratitude in getting the 
godsend from her beloved son. 
) In later years when grown, Mao-tsung 
became an intelligent man and was appointed 
to an exalted office in his native land.”’ 
On this Yama is placed a figure meant 
for Mao-tsung digging a bamboo-shoot in 
the snow-covered ground. 


ASHIKARI YAMA 
3 Aviitart * means a reed-reaper. 


Legend: 


“Once upon a time, there lived a young 
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couple in Naniwa (present Osaka), who had 
been keeping a comfortable home, but they 
had never seen the turbulent waters of life, 
As time rolled on, they became so sadly 
poor that their happy days turned into a 
mere dream of the past. Moreover, driven to 
the limit of straitened circumstances, they 
were obliged to separate on mutual agree- 
ment at least for the time being. The man 
betook himself to Ashiya Village in Settsu 
where he could barely get along by reaping 
reeds in the neighboring fields and bringing 
them to the market. The wife came up to 
Kyoto where she was employed as a wait- 
ing-maid in a high official’s household. She 
was such a good-mannered woman that she 
soon got the favor to be treated almost like 
a member of the family. Years slided on. 
In the meantime, the official lost his better- 
half, which made him feel so lonely that he 
willingly married the erstwhile maid of his 
deceased wife. On a certain day, the new 
lady visited her native city in a carriage 


from which she caught sight of an unsightly 
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man carrying a faggot of reeds on his back. 
Alas! he was no other than her whilom 
husband. Now, they met face to face. What 
an awkward position for them. Indeed, they 
got so surprised that they stared each other 
motionless and speechless for a good while, 
Could it be a dream or a vision ? wondered 
they. Then the man fell frustrated on pre- 
senting her an improvised ditty of remorse. 
The woman’s heart throbbed hard and felt 
almost frantic over the lamentable scene. 
Taking up courage, however, she gave him 
in return a garment that she had on and 
drove away completely wrapped in the veil 
of profound sorrow. When the man came to 
his senses and looked around, getting up on 
his feeble feet, there was nothing to be seen 
but a blast of the dusty wind blowing 
on his weather-beaten face. Ah, what a 
mournful fate ! murmured he, dropping silent 
tears. ”’ 

This Yama is decorated with a figure 
of the reed-reaper with a sickle in his right 
hand and reeds in the left. 
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HAKURAKUTEN VAMA 


“Hakurakuten” (Po-lo-tien in Chinese) 


was the most famous poet in China. 


Legend: 

“Tao-lin (34), a learned Dhyana priest 
in the dynasty of T’ang ( 620-923 A. D.), 
China, used to take shelter on the boughs 
of a huge pine-tree soaring high on Mt. Ch’iu 
Wang Shan (#42) and would not come 
down on the ground. He was, therefore, 
nicknamed “ Bird’s Nest Priest.” Po-lo-tien 
(A#%,) also called Po-Chi-i (G53), 
the Homer of his age, once paid a visit to 
the eccentric hermit Tao-lin with whom he 


exchanged the following dialogue often recited 


Po-lo-tien “You are exposed toa great 
danger living on the boughs 
of a tree, I fear. 

Tao-lin’ Nothing of the kind; need 
not be afraid. It is you that 
are on the brink of danger, 


but not I. 


— ah 


Po-lo-tien Good gracious! What makes 


Tao-lin 


you say such a nonsense ? 

Well, nothing makes me feel 
more dangerous than to see 
you living ignorant of your 
complicated life that is a mix- 


ture of fire and fuel. 


Then the subject of the conversation was 


changed as under: +++-++++- 


Po-lo-tien 


Tao-lin 


Po-lo-tien 


Tao-lin 


Now, what is the general 
principle of Buddhism ? 

Do no evil; be good. That’s 
all to it. 

How absurd! Evena child of 
three summers knows that 
much. 

Yes, you are quite right about 
that. A child three years 
old may say so, yet a gray- 
haired man of eighty is 
generally unable to carry 


out that simple principle. ” 


Indeed, such is the way of earthly 


affairs through ages and climates. 
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The figures on this Yama represent Po- 
lo-tien and Tao-lin engaged in the above- 


stated philosophical conversation. 


TSUKI HOKO 


Here 7suhi (Moon) is meant for 


Deity Tsuki-yomi-no-Mikoto. 


Myth. : 

“ Tsukiyomi-no-Mikoto, the Moon-god, 
was a son of Izanagi-no-Mikoto and his 
consort Izanami-no-Mikoto, the supposed 
creators of the Universe. According to 
the ‘ Shoki,”’ one of the most authoritative 
historical works known, after having brought 
the whole land to good administrative order, 
Izanagi and Izanami gave birth to the future 
rulers of the country, that is, they got first the 
Sun-goddess followed by the Moon-god. It 
is also narrated that Izanagi, holding a white 
copper mirror in his left hand, begot the 
Sun-goddess, and when he had it in the right 
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the Moon-god. Again in the “ Kojzki”’, 
Records of Ancient Matters, is stated 
differently that when Izanagi was performing 
his ablutions at Tachibana-no-Odo, Hyuga 
Province, on returning from the visit to his 
deceased wife in the Hades, the Sun-goddess 
was born from his left eye that he was just 
washing, and the Moon-god from the right 
in the same manner. The father-god was 
so much pleased as to make him rule over 
the “ Yono-Jiki-no-kuni”’, literally the Night 
Region, of which nothing has been known 
so far in the least degree.”’ 

Considering, however, that the “ Siokz”’ 
and the “ Kojiki” describe of the deity 
Tsukiyomi-no-Mikoto in the similar tone of 
respect, it may said that he was presumably 
next in power to the Sun-goddess. | 

A crescent is fixed on the top of this 
floko, hence the name of the 7swkz Hoko. 
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YAMABUSHI YAMA. 


“ Vamabushi” literally means one 


who sleeps among mountains. 


Legend: 

“In the Tenryaku era (947-957 A. D.), 
Jozo Kisho, an expert Yamabushi, had been 
living in the Hokanji temple near Kiyomizu, 
Kyoto. One day, a number of its believers 
assembled in the temple and happened to 
find out the five-storied pagoda in the 
premises turning a little on one side. 
Thereupon, they began to worry about it, 
for it was a common belief at that age some 
evil event would surely befall in the declining 
direction of a pagoda. So much the greater 
the terror wa; to see it slanting toward the 
Imperial Palace. What a sinister omen! 
Saying that this must ke prevented by all 
means, J6z0 Kisho sat in front of the pagoda 
and offered ardent prayers all the night 
through. How strange! At daybreak, the 
pagoda was found standing right straight. 
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Now, a large crowd of people rushed on to 
the worthy Yamabushi of the marvelous 
merit, praising him up to the sky.” 

It is mentioned in books that the great 
Yamabushi Jozo Kisho died at the Unkyoji, 
Higashiyama, Kyoto, November 21st in the 
Ist year\of Koho (964 A. D.). The 
above-stated pagoda is popularly called the 
“ Yasaka-no-To”’, and is believed to have 
been originally erected by Prince Shotoku. 
It had been since repaired and reconstructed 
many a time until it took the present form 
which was built by Itakura Katsushige, 
Governor of Kyoto in the Tokugawa 
dynasty. 

The statue on this Yama represents 
Jozo Kisho sitting on a rock holding a rosary 
in his right hand and an axe in the left and 


carrying a shell-trumpet on his waist. 


NIWATORI HOKO 


“Miwatort”” means the Cock. 


Legend: 
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“Under the reign of the wise and 
benevolent Emperor Yao-Ti (3¢%%) of China 
(2347-2255 B. C.), the whole empire had 
enjoyed such a profound peace and prosperity 
that historians unanimously agree in desig- 
nating it the “Golden Age.” At a_ certain 
time, the Emperor had a drim installed in 
the street, so that anybody who entertained 
complaint or dissatisfaction against his admi- 
nistration might beat it whenever wanted to 
submit an appeal directly to the throne. No 
opportunity, however, presented itself for the 
drum to be in actual use, because the country 
had been governed too good to hear it struck. 
Under such condition, as a matter of fact, 
the lonely drum had remained for months 
and years so absolutely useless as to: serve 
only for the seat for mosses..and_ wild 
grasses. At length, an astray cock made a 
snug nest on it and used to sing his habitual 
song as if to congratulate the peaceful and 
prosperous reign, Ever since, the cock has 
come to be regarded as an emblem of peace 


in the Orient. ”’ 
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The little figure on thi; Aoko i meant 


to be gazing on the moon from a boat. 


ARARE, or NISHIKI, TENJIN YAMA 


“ Avare” means hailstone. “ /Vzshzkz” is an 


abbreviation of Nishiki-ro-k6ji St. 


Legend: 

“On a windy day in the year of 1504 
A. D., there broke out a conflagration in 
Kyoto, which wrapped the entire city in a 
shroud of confusion, because nobody knew 
when the destructive element could be 
brought under control. Jut in the nck of 
tine, there arose a violent storm accompanied 
by a shower of hailstones which fell down 
furiously shooting into the raging flames, 
so that the big fire was soon extinguished, 
saving all Kyoto from going to ruin. Dur.ng 
the storm, a miracle was manifested, that is, 
a small image of ‘ Zenjzx’’ descended from 


the sky mingled in the hailstones. It was 
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certainly a pleasant surprise to all citizens, 
who took up the image most reverentially 
and enshrined it in a shrine specially erected 
in its honor at Nishiki-no-koji, Kyoto. Thus, 
originated the names of “Avrare” or hailstone 
and “ Mishike”’ Tenjin. 

The shrine on this Yama is the Zem- 


mangu dedicated to “ Zenjin.” 


HOSHO YAMA 


Hirai Yasumasa, alias Osho, was a courtier, 


Legend: 

“Love is blind. Hirai Yasumasa, a court 
noble, once fell a prey to love-sickness. 
He was attached, over head and ears, to a 
very beautiful court-lady to whom he often 
wrote amorous letters of miles long. This 
apparently moved her in no small degree, 
because, in order to test how much he was 
loving her, she requested him to present 


her a bunch of red plum-flowers of a rare 
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kind that could not be found but in the for- 
bidden garden in the Imperial Palace. Now, 
it was of course a grave offence even to 
enter the Imperial garden and moreover to 
pluck off such a precious flower without 
special permission. Nothing in the world, 
however, would prevent Yasumasa in pleasing 
his matchless lover. Through all hazards, 
therefore, he succeeded in stealing into the 
garden where he picked off the red plum- 
flowers, eventually enabling him in bringing 
the final triumph over his burning love. ”’ 

It is rumored that the lady in question 
was the famous poetess Izumi Shikibu. She 
was wife of the court noble Fujiwara-no- 
Yasumasa (957-1036 A. D.), who was later 
appointed Governor of Tango Province. 

The figure on this Yama _ represents 
Hirai Yasumasa, holding a bunch of plum- 


blossoms. 
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KOTO-WARI, or HAKUGA, YAMA. 


“Koto” is a musical instrument and “War?” 
means breaking; Hakuga was a musician. 


Legend: 

“Poya, or Hakuga in Japanese, was 
a musician of high reputation in the Chou 
period. When young, he had devoted a 
good number of years in learning the Koto 
music under the care of Ch’eng-lien (AR #E), 
but making no satisfactory progress. Under 
such circumstances, his teacher took him 
beyond the sea, where he was left all 
alone. For consecutive days no sight of 
man was to be seen, so that Poya had to 
lead an extremely solitary and unhappy life. 
One day, all of sudden, he played a tune to 
comfort himself, because he felt intolerably 
melancholy. This very tune turned out to 
be an unexceptional masterpiece, when lo! to 
his immense amazement, his teacher Ch’eng- 
lien appeared in a boat to take him home. 
Thus he became the most skilful hand in his 


days. Subsequently, he was intimately acqu- 
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ainted with an eminent scholar, Chung-tze- 
chi (##-—-#), whom he thought to be the 
only person who could truly appreciate his 
advanced art. It was for this reason that, 
when his bosom friend died, Poya broke 
his Kofo to pieces and had not given even 
a touch to the instrument for the rest of 
his life.” 

The scene on this Yama shows Poya 


breaking his Aofo instrument. 


- HOKA, or SUAMA, HOKO. 


“ Hioka” was a kind of musical perfor- 
mance in ancient times. It was played by 
a priest who carried a small drum on his 
waist and a stick in his hand. He was 
supposed to propagate Buddhism by this 
curious method, though he was in reality 
nothing but a street dancer. The figure on 
this Hoko shows a Hoka player. 

This Hoko is likewise called the Suama 
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Poko, because the golden stars fixed on the 
top of the Hoo resemble a Suama, literally 
a sandy beach, a sort of stand made after 
its shape, which is mostly used in decorating 
a banquet hall. Another name for Swama 
is “ Shima-dai”’’ or Island-stand. It is an 
ornamental stand on which branches of pine, 
bamboo and plum, together with artificial 
rocks, mountains, miniature figures of storks, 
turtles, an old man and a woman; _ besides, 
are placed on it food and wine-cups, etc., 
tastefully arranged. It is brought out on 
nuptial occasion as cmblem of longevity, 
happiness and chastity. 

The term “Suama” is also applied to 
one of the fashionable cakes in Kyoto. It is 
made of ‘““ Ame” (glutinous rice-jelly) and a 
species of flour, which is a mixture of wheat 
and beans. This cake is wrapped up in 
bamboo leaf, and when its end is chopped 


off it looks like a Swamta, hence the name. 
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twATO YAMA 


Iwato is an abbreviation of the “ Ama-no=- 
Iwato,”’ or Rock=-door of Heaven. 


Myth: 

“In the Ages of ‘the Kami or Gods, 
Susanowo-no-Mikoto, a brother of Amaterasu- 
Omikami or Sun-goddess, behaved himself 
so wildly and thoughtlessly that she could 
no longer bear him, so that she confined 
herself into the Ama-no-Jwato, which seems 
to have meant in reality a house of solid 
construction in the primitive ages. At the 
very instant, the whole world grew pitch- 
dark and all sorts of hobgoblins made their 
frightful appearance, throwing everything into 
horrible confusion. None of the gods or 
goddesses knew what to do for this unex- 
pected occurrence. They convened, however, 
a general conference, in which they came 
to a conclusion that, in order to lure the 
Sun-goddess out of the /wato, they should 
make a sun-shaped mirror, a jewel, various 


“ Nigtte”’ or offerings, holy garments, a new 
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palace, a shield, iron bells and so forth. Then 
plucking off a ‘“ Sakaki” tree growing on 
Mt. Ama-no-Kaguyama, they hung on it 
the mirror, the jewl and all they prepared 
for the occasion. At the same time, they 
let cocks sing near the /wa/o, in front of 
which the goddess Uzume-no-Mikoto sang 
merrily and danced comically. This made 
all the gods and goddesess present burst into 
a hearty laughter. Wondering what was 
going on outside, the Sun-goddess slightly 
opened the door and peeped out. Now, the 
deity Tejikarawo-no-Mikoto, who had been 
awaiting for such a chance, immediately forced 
the door open and succeeded in taking her 
out. Being highly delighted over the re- 
appearance of the Sun-goddess, they installed 
her in the new palace that was surrounded 
with “Shime-Nawa”’ or Straw-rope. At the 
next momnent, the sun was again seen shining 
as brightly as ever to the great relief and 
happiness of all.” 

The statues on this Yama are Amaterasu- 


Omikami, Tejikarawo and Izanagi. 
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TOKUSAKARI YAMA 
“ Tokusakari” means a reaper of scouri: g-rush. 


Legend: 

“In an out-of-the-way village called 
Fuseya in the province of Shinano, once 
there lived an old widower who was of 
‘humble birth but good-natured. One day, 
his only son was at play outside, when h:- 
was kidnapped by a gang of suspicious pedlars. 
The father’s sorrow was, therefore, more than 
could be borne. Ever since, he had becn 
praying to gods and goddesses day and night 
for the recovery of his missing boy. Sad 
months passed on without the slightest merit 
of his earnest prayers, until one afternoon 
when he was at work reaping “ Zokusa”', or 
scouring-rushes, in the field near his cottaze 
there appeared an itinerant priest from Kyoto 


who brought back the lost son of the poor 
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aged man. Overwhelmed with excess of joy, 
both the father and the son stood motionless 
and wordless while on their cheeks streamed 
down tears of delight mingled with wonder. 
Now, their lowly hut was again after a 
long interval turned into a cheerful home of 
comfort and happiness. ” 

The figures on this Yama represent the 


Tokusakart and his son. 


FUNE HOKO 
“ /une” means a boat or ship. 


Legend: 

In the reign} of the Empress Jingo 
Kogo (201-270 A. D.), the King of Korea 
behaved in an insolent manner toward our 
country, which made her resolve to despatch 
an expedition to punish that kingdom. She 
fitted up, therefore, forty-eight warships that 
she gallantly commanded herself. She gained 


a signal victory in her manly undertaking, 
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so that Korea surrendered and the King was 
obliged to make a vow to pay our Empire 
an annual tribute in token of submission and 
loyalty. 

The vow is said to have run as follows: . 
“Even if the River Yalu should change its 
course and run in the opposite direction, the 
King of Korea would never fail to pay the 
tribute.”” Henceforth, it is stated, the tribute 
loaded aboard eighty-eight vessels had been 
annually shipped to Japan until the reign of 
the Emperor Inkyo (412-453 A. D.). 

There are installed on this Hoko, which 
is shaped like a boat, the statues of the 
Empress Jingo Kogo and the Deities of Su- 


miyoshi and Kajima. 


N.B. The above-mentioned Yama and Hoko 
participate in the procession held on 
the morning of July 17th, and the fol- 
lowing Yama and Hoo parade in the 
same manner on the morning of the 
24th. 
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HASHI BENKEI YAMA 


“ Hashi” means a bridge; “ Benkez” was a warrior. 


Tradition : 

“Benkei, or Musashibo Benkei in full, 
was a popular warrior at the latter part of 
the 12th century. He was born on April 
8th, 1151 A. D., as a son of Iwate Nyudo 
Jakusho, a Samurai of Kii province, and 
while very young he became an acolyte of 
Bishop Bencho of the Sakuramotobo in the 
Seito temple on Mt. Hiyei. Later he began 
his career as a warrior, leaving his fame 
until the present day. In fact, his unusual 
physical strength and his ardent love for 
warlike feat would not allow him to lead a 
quiet priestly life, especially in his turbulent 
days. On knowing that he was pretty well 
experienced in military art, he wished to 
test his proud skill upon 1,000 men with a 
Naginata (halberd ) made of 1,000 razors. 
Wrapping himself up all in black, he made 
his ghastly trial nightly here and there in 


Kyoto, thereby causing a terror to Kyotonian 
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passers-by. In the course of deadly pastime, 
he had won every night until 999 were 
successfully reached. Only one more gain 
and he would be the strongest man under 
the sun. As bad luck would have _ it, 
however, Ushiwakamaru (later, Yoshitsune, a 
younger brother of Yoritomo, founder of 
the Shogunate) happened to hear of this 
nocturnal mischief. In spite of the fact that 
Ushiwakamaru was then only 16 (some say 
18) years old, he was a most expert fencer, 
being supposed to have learned the fencing 
art from a Zéengu or superhuman being 
which lived on Mt. Kurama. As it were, 
his military pride and curiosity tickled him 
to punish the outrageous fellow frightening so 
many people night after night. Thereupon, 
on the night of June 17th, 1176 A. Dr, 
when the crescent was- shining on high, 
Ushiwakamaru, disguising himself as a 
maiden, came across the Gojo bridge, playing a 
charming tone on a flute. Now, Benkei, who 
was aged 26 at that time, waited in ambush at 


a corner of the bridge, ready for a challenge. 
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Presently he caught sight of an approaching 
pretty figure and scornfully laughed at. 
Imagine! What a romantic contrast! A 
handsome girl and an awful giant under the 
beautiful moon! In the meanwhile, they came 
into contact each other. No sooner a few 
words were exchanged between them than 
a fierce fight began, lasting until Benkei, 
deadly exhausted, kneeled down in front of 
our young hero who was no other than 
Minamoto-no-Yoshitsune. in later years and 
one of the most distinguished warriors in 
the history of Japan. Ever since, Benkei had 
been serving his brave master as his most 
trusted and faithful retainer.” 

The scene on this Yama_ represents 
Ushiwaka and Benkei fighting on the Gojo 
Bridge, familiarly known in art, on the stage 


and in music. 


JOMYO YAMA 


“ Jomyo” was a Buddhist priest. 


Tradition: 
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“Tt was on May 26th, 1180 A. D., when 
Prince Mochihito, 2nd son of the Emperor 
Goshirakawa, was beating a hasty retreat 
toward Nara, being pursued by a powerful 
army of the Taira clan, 20,000 strong. 
Becoming aware of the approach of pending 
danger, Gensammi Yorimasa, the Prince’s 
veteran general, destroyed partially the Uji 
Bridge, thereby checking the advance of the 
enemy at least for the time being. This 
quick-wittedness enabled the Prince to effect 
a narrow escape toward Nara. Yorimasa 
had, however, to stand at bay until his last 
moment, the tragic scene famously known 
as the Battle of the Uji Bridge. 

In the course of the above-stated fight, 
Tsutsui Jomyo, a brave priest of the Buddhist 
temple of Miidera, paying no attention to the 
shower of arrows shot by the Taira’s archers, 
fearlessly walked up and down the broken 
bridge, while he was brandishing his halberd 
like a potter’s wheel. Presently he attacked 
his opponents, killing a number of them. In- 
deed, he fought hand to hand until he was 
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badly wounded. Seeing this, his junior priest 
Ichirai Hoshi jamped over Jomyo’s head to 
the great laughter and surprise of the both 
sides and boldly rushed upon the mighty 
hostile line. In the meantime, our heroic 
Jomyo, recovering a little from his wounds 
badly inflicted, slowly retired in the direction 
of Nara using his shattered bow as a stick 
and wearing a pair of high clogs.” 

The figures on this Yama_ represent 


Priest Ichirai leaping over Jomyo. 


GYOJA YAMA 


“ Gyoja” literally means one who goes 


about performing religious austerities. 


Here the Gyédja denotes Yen-no-Shokaku, 
the most well-known Gyoja among many 
hundreds and thousands of them. He was 
the founder of the Shugendo, that is, the 
ways of obtaining superhuman power by 


going about among mountains and undergoing 
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all sorts of bodily as well as spiritual 
penances for a number of years. 

Yen-no-Shokaku was born in Katsuragi 
district, Yamato Province, and he is regarded 
as a big figure in the Buddhist circle even 
at the modern times on account. of his 
supposed marvelous tricks played upon all 
things in the Universe. In 665 A. D., when 
he was 32 years old, he entered the priesthood 
and climbed up Mt. Katsuragi where he had 
practised religious performances for 30 years, 
eventually succeeding in thoroughly mastering 
the Shugendd. It was generally believed 
that he could manage even demons as freely 
as he pleased. 

Since the middle ages, the Shugendo 
had been connected with the Esoteric Bud- 
dhism of the Tendai and Shingon sects, 
which at length produced the Tendai and 
the Shingon Shugendd. The former was 
founded by Priest Doyo of the Shogoin tem- 
ple and the latter by Priest Shobo of the 
Samboin. 

It is customary for a Gyoja, likewise 
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éalled the Shugenja, to go up Mt. Omine 
for the sake of acquiring the ways of the 
Shugendo. 

On this Yama are placed the statues of 
Yen-no-Shokaku, Goddess Katsuragi and a 


demon known as Zenkt. 


KURONUSHI YAMA 


Poet Kuronushi was a native of Otomo 
in the province of Omi, so that he went 
under the popular name of Otomo-no-Kuro- 
nushi. Having flourished in the Jogwan- 
Engi eras (859-922 A. D.), he was no doubt 
an expert in composing poems, though the 
tone of his poetry was considered to be 
slightly vulgar in many respects. It was for 
this reason that the renowned poet Ki-no- . 
Tsurayuki once made a comment in the pre- 
face of the Kokinshu, or Collection of Ancient 
and Modern Odes or Poems, that Kuronushi’s 


“style of poetry may be compared to a wood- 
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cutter carrying a faggot on his back and tak- 
ing rest under a cherry-tree in full blossom, 
which is entirely out of harmony. 

The figure on this Yama is meant to 
be the hoary Kuronushi leaning on his walk- 


ing-stick and looking at a cherry—-blossom. 


YAWATA YAMA 


“ Yawata”’ is another name for ‘“ Aa- 
chiman”’, meaning eight flags; the latter is 
the deified title of the Emperor Ojin (270- 
313 A. D.). This posthumous name of the 
Emperor owes its origin to a tradition that, 
when the Emperor was about to be born, 
eight flags were hoisted up, while a number 
of soldiers were kept on guard for emergency. 
The Emperor Ojin is widely worshipped as 
the God of War, or Hachiman, with the 
highest respect, but we fail to find anything 
about warlike deed connected with him in 


his lifetime. He is presumably called so on 
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account of his valiant mother, the Empress 
Jingo Kogo. The Hachtman had been revered 
‘by all military men, particularly by those 
belonging to the Minamoto family. The 
Emperor Ojin was born in December, 193 
A. D., at Tsukushi, Kyushu Province, while 
his mother was in the course of invading — 
Korea: On his father’s death, he was still 
an infant, so that his mother Jingo Kogo 
became his regent. When he ascended 
the throne, he was already 71 years old. 
Because his reign began very soon after the 
subjugation of Korea, it was easy for him 
to introduce numerous superior points on 
industry and agriculture of that kingdom, 
thereby enabling him to accomplish many 
notable works toward the development of 
our land. He died in February, 310 A. D., 
at the age of one hundred and one. There 
are found throughout the country thousands 
of the Hachiman shrines dedicated to him, 
but the original shrine was built in 712 
A. D., at Usa, Buzen Province. 


This Yama is decorated with a shrine. 


— (59) — 


KOI YAMA 


“ Koz” means a Carp. 


Legend: 

“Many years ago, there lived an honest 
widow at an obscure corner of Muromachi 
Rokkaku, Kyoto. One day she happend to 
buy a big fat carp from a fishmonger of 
Otsu, a town lying on Lake Biwa. Then 
she began to cook the fish as usual, when 
Good Heavens! mysterious bright rays shot 
forth from its side. No wonder she was so 
sharply struck that she stood open-mouthed 
for quite a long while, because the shining 
object was nothing but the gold coins, ten 
in number. How could it be possible that 
a carp gave birth to the gold coins? she 
wondered again and again. She thought 
she was dreaming a dream in spite of the 


fact that she was wide awake in the midst 
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of broad daylight. Jt was undoubtedly the 
mystery of mysteries unheard-of fror the 
hoary antiquity. Just at that moment, it 
came to her mind that the coins thus 
discovered must have been that her landlord 
recently dropped by mistake into the Lake 
of Biwa, of which she heard some days ago. 
Thereupon, taking the coins to him, she 
told him how they were. found and insisted 
on handing them over to him, though he 
offered her all of the coins, saying they were 
once lost and no longer of his own. The 
good-natured two abode by their own words. 
Finally they had to go to a police station 
to settle the matter in dispute. Under such 
circumstances, the authorities gave an excel- 
lent decision most becoming to the both 
sides, that is, to pay the sum of the coins 
to the noted left-handed sculptor Hidari Jin- 
goro, their neighbor, and to let him carve a — 
carp, so that her honesty coupled with the 
rare event might be immortalized by adding 
the carving to the numbers of the already 


existing Yama of the Gion festival. The two 


‘honest persons were perfectly satisfied with 
the wise settlement, hence the appearance 
of an admirable wood-work of the above- 
mentioned romantic carp.” 

The carving of this carp is still seen 


decorating the present Yama. 


SUZUKA YAMA 


“ Suzuka” means Goddess Suzuka Gongen. 


Legend: 

“ During August of go6 A. D., there 
appeared on Mt. Suzuka, Ise Province, a gang 
of freebooters headed by a horrid man. He 
was such a fearful being that he was at first 
taken for a demon; but, later turned out to 
be no other than an arrant knave, notorious- 
ly known as “Advshizoku’ or “Onimaru.’’ 
Every night when the darkness veiled the 
neighboring region of the spot where he had 
a den, he used to come out and pillage 


village after village. Often, he and _ his 


followers behaved so outrageously that one’s 
hairs stood on end with terror, and as a 
matter of course no maiden would dare even 
to peep out-of-doors at any cost toward the 
evening. Indeed, they had been playing 
havocs everywhere they went. At that 
dangerous moment, the Goddess Suzuka 
Gongen, also called Seoritsu-Hime, heard of 
it and she manifested herself in various ways 
to help the powerless police who succeeded 
at last in arresting these abominable men to 
the great relief of all the villagers. Ever 
since, the reverence for the Goddess had 
increased more and more. ” 

The statue on this Yama represents the 
Goddess Suzuka Gongen, holding a fan in 
her right hand and a halberd in the left. 


KWANNON YAMA 


Kwannon, or Kwanzeon Bosatsu in full 


and Avalokitesvara Bodhisattva in Sanscrit, 
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is said to be an incarnation of mercy and 
love, and appears as a male or a female 
according to circumstances. The main object 
of Kwannon is to save all beings from their 
miserable plight of existence and to bring 
them to the state of peace and happiness. 
Being a Bodhisattva in the Dharma-kaya 
or Spiritual Body, Kwannon’s manifestation 
is unlimited, that is, in any form convenient 
for an occasion. Kwannon is_ generally 
manifested either in six or thirty-three 
different forms and is worshipped with an 
unrivaled reverence and faith in this country. 

There are two ‘“ Kwannon Yama”, 
respectively called the “ Azfa or North 
Kwannon Yama” and the “Ménami or South 
Kwannon Yama”, both with an image of 


“Yoryu Kwannon. ” 


THE “SHINKO”, or DIVINE 
PROCESSION. 


Early in the afternoon of July 17th, 
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those who take part in the’ “ Shinkd”, or 
Divine Procession, begin to dress up in 
uniform and assemble within the precincts 
of the Yasaka Jinja. On the conclusion of 
a solemn service performed ‘at the main 
shrine, the procession starts for the “ Ofadz- 
sho”’, or Place of Sojourn, at about 5 o’clock, 
parading first through Shijo-dori, then 
turning to Nawate-dori. Now, crossing over 
the Sanjo Bridge, the procession moves on 
through Sanjo-dori toward the west until it 
" gets at the corner of Kawara-machi, whence 
goes on for the south, finally reaching its 
destination at the Shijo Ofadzsho. 


The following is a summaried description 


of the SLO: -++.+e00e 


Sendo, the leader of the procession. 

Drum carried by 5 men. 

Botsuki, the men carrying big iron sticks. 
Gukaiban, the van-guards of warriors. 

30 Warriors in full armors; some mounted, 


others on foot, all followed by footmen. 


— (65) — 


Commander-in-chief on horseback, followed 
by footmen. 

Umbrella Basket. 

Takehtki, the men carrying bamboo-sticks, 
who are forerunners of “Sakaki” or 
the Divine Tree. 

Uniformed men. 

Stand for the Divine Tree or ‘“ Sakaki.” 

6 KenzaMusha, or Warriors similar to modern 
scouts, each followed by uniformed 
footmen. 

Ujtko or Proteges of the Yasaka Jinja. 

Rain Coat Baskets. 

A Company of Prominent U7zko or Proteges _ 
guided by a conductor. 

Sacred Hoko, or Halberd, carried by 8 
Hakucho or servants in white garment. 

Band of Musicians, followed by various 
musical instruments. 

Stools. 

3 Sacred Horses, each led by 2 grooms. 

Rain Coat Baskets. 

Shoe Basket. 

Tea Set Box. 


Traveling Box. 

3 oko or Halberds, each carried by 2 
flakuchd or servants in white garment. 

3 Shields, ‘each held up by 2 men in uniform 
and followed by 2 Hakuchd who hold 
up umbrellas. 

3 Bows. 

3 Arrows. 

3 Swords. 

Koto or Wagon, a musical instrument, held 
up by 2 uniformed men. 

3 Kimkaz, literally a brocade covering or 
umbrella, held by 3 Aakuché. It was 
originally used when removing _ the 
divine spirit of a god or goddess from 
one place to another, but it now serves 
as an important sacred ornament in the 
Shinki. 

3 Rancho, each held by a Hakucho. It is 
an artificial head of a bird of that name. 
The bird Rancho belongs to a species 
of phenix and is believed to appear 
only at the time of peace. 


3. Kamugai, literally Sedge Covering, a sort 
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of Kinkaz, held up by 3 Hakucho. 

Kazashi, carried between Kinkai, Rancho 
and Kamugat. (Kazashi is a fan-shaped 
object with a long handle, which was 
employed in olden days to screen off 
the face of a noble person from the 
public eyes while passing the street. 

‘Ojtko or Proteges of the Shrine. 

Rain Coat Basket. 

Karabitsu, a box containing the “ Tamamaki ” 
or Jewelled Sword, carried by 2 Hakucho 
and followed by uniformed men. 

2 Lanterns. 

Chokusai On-tta, a wooden board, on which 
is mentioned an edict issued by the 
Emperor En-yu appointing the residence 
of Hideyoshi’s residence as the O/adbzsho. 

Umbrellas. 

Flags, followed by uniformed men. 

Umbrella Basket. 

Head Priest of the Kuninaka Jinja. 

Traveling Box. 

Rain Coat Box. 


Takehikt, forerunners of Divine Tree, bamboo- 


sticks in hands. , 
Sacred Food Hox, carried by 2 HAakucho 
and followed by a number of men. 
Umbrella Basket. 

Priest on horseback, followed by footmen 
and an umbrella. 

Gujt, or Chief Priest of the Yasaka Jinja, in 
a lacquered sedan-chair, carried by 8 
Hakucho and escorted by attendants. 

Page in the Suikan uniform, followed by 
footmen. 

‘g Flags of 4 companies of Ujtko, followed 
by uniformed men. 

SHINYO, or Divine Car, hexagonal, dedi- 
cated to the deity Susanowo-no-Mikoto 
and carried on 80. men’s shoulders. 

Ujtko, or Proteges. 

Divine Rain Coat Box. 

7 Flags of 7 companies of UWzko followed 
by a number of men. 

Umbrella Basket. 

SHINYO, or Divine Car, square, dedicated 
to Kishi-Inada-Hime, consort of Susano- 


wo-no-Mikoto and carried by 110 men. 


mt ROOF 


Ujtko, or Proteges. 

Divine Rain Coat. Box. 

6 Flags of 6 companies of Uzko followed . 
by a large mumber of men. 

SHINYO, or Divine Car, octagonal, dedica- 
ted to five sons and three daughters 
of Susanowo-no-Mikoto and his consort, 
carried by 120 men. 

Ujiko or Proteges. 

Divine Rain Coat Box. 

3 Flags of 3 companies of Ujzko followed by 

. uniformed men. 

Umbrella Basket. 

Negi, a Shinto priest next to the Chief 
Priest, mounted and with a number of 
footmen. 

Priest on horseback and followed by footmen. 

Umbrellas. 

Rain Coat Basket. 

Lanterns. 

Flags 


Manager of the Sezsezkd Association. 
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The above-mentioned order is a sum- 
mary of the Shimko of the Gion festival ; 
the rest of the procession may be _ studied 
conveniently on the festival days. Here the 
humble writer puts his very clumsy pen 
aside and says goodbye, 
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